Any analysis, whether clinical or scholarly, implies what Lacan .memorably:calls
“the subject presumed to know.” The knowledge sought is presumed to exist.some?
whete. That fantasy of a knower ‘out there” is what we have-to be cured of. Butiit:is
therefare ironic that no one performs.the role of that knower better than Lacan,Onk
can only.conclude thatthe demystifier of the “subject presumed to know” is the mest
powerful of its incarnations. This is-an observation with which PLATO’s Secrates; who
“knew nothing but the fact thathe was ignorant,” would agree. - :

gsting -are Philippe Lacoue-Labarthe and Jean-Luc Naney, The. Title of the Letter
1973 trs : 1992), which continues the famous Q#E:m._mnmcw,ﬁbmamm had begun
in, r,;zw.mm%dm of Lacan’s seminar on “The Purloined Letter” (see “The F.:&m om of
mﬁ&ru in ﬂ_m m..:&oﬁ.s& Pog); Francois _wo:mnmdm,. Dire Mastery (1976, Ewsm .W.wwmv
%W_nr/momm_m‘mnm the combination of the religionlike nature of w&\nromm&ﬁmm .m:m nrm
gm:Eow_ power Wm.umnazwm Lacan; and zmr_n.&..w..omdw...qmnomwmmv Lacan: The Absolute
3.53 Cwoc. trans. 1991), a more restrained but stil ﬁ.r_qno:m:momu.m critique of the
mﬁwmn\m,dm,._voimw in'Lacan's theory. A'theorist whose work is an‘ongoing reinterpre-
ﬁwﬁos_% ‘the ‘work of Lacan is Slavoj Zizek; see his 1992 Everything You've _.%emﬁ
.Aw\wim&;a W:oé,n@oﬁ» Lacan (But Were: >.m.§.m to: Ask Hitchcock) and other works
> ‘For a mmnmm v:n annotated bibliography, see Michael Clark, Jacques Lacan: >.$
“bﬂ.p:,h..%&m wﬁ.@romi.a%g (1988). Dylan Evans has. published ' An Introductory
ictionary of Lacanian Psychoanalysis (1996), which is extremely useful and contains

ajgood bibliography. L
S

The Mirror .m.ﬁmmww mm."m.ou.gmﬁ?.m..mm the Function of the I as
: Revealed in Psychoanalytic Experience!

"~ BIBLIOGRAPHY' i
The literature on Lacan illustrates the axiom that the more difficult.the text; the:more
extensive the bibliography. In addition to his thesis, De la psychose %&ﬂaxo.ias,@%%
ses rapports avec la personnalité (1932, On w&*agmnn\\w@oro@w in Its-Relations with
the Personality; not yet translated), Lacan published Ecrits (1966), 2 small selecti
of which appeared in English as Ecrits: A Selection, translated by Alan. Sheridan
(1977). The “Seminar on ‘The Purloined Letter’ " as it:appears;in the French Eerits
can be found, translated by Jeffrey Mehiman, in The. Purloined Poe, edited by Johin
Muller and William Richardson (1988);.an excellent casebook containing essaysiby -
Jacques Derrida,. Barbara Johnson, and many others. Another. notable early transla; -
tion of and commentary on one of Lacan’s essays is Anthony Wilden, The Lang
of the Self (1968), which.treats Lacan’s “Rome discourse,” “Feonction et |
parole et du langage en psychanalyse” (1953, “The Function of Language in Psyeh
analysis”). A selection of Lacan's writings on. female sexuality with two-substantial
introductions was published as. Feminine Sexuality, edited by Juliet Mitchell.and
Jacqueline Rose (1982). To date, the annual seminars.of Lacan that have be
lated into English are book. 1, Freud's Papers on Technique,; 1953—54 (1988
2, The Ego in Freud's Theory and in the Technique of Psychoanalysis, 195455 ( ,“_..mm.@
book 3, The Psychoses, 195556 (1993); book 7, The Ethics:of. Psychoanalysis,.1
60:(1992); The Four Fundamental Concepts of :Psycho-Analysis (197
lectures given in 1964; and book 20, On Feminine Sexuality: The Lir
Knowledge, 1972-73 (1998). Several others have appeared in French

The congeption of the. mirror stage that. I introduced at.our last congress
hirteen years ago, has since become more or less.established in the wwmomnm
ofithe .msm.ﬁor group.? However, I think it worthwhile to .._u&.zm..# again to your
attention, especially today, for the light it sheds on the formation of the I as
y erience it m.s psychoanalysis. It is an. experience that leads us to oppose
oy hilosophy directly issuing from. the. Cogito.? .
is9ome.of you may recall that this conception originated in a feature of
liman behaviour illuminated by a fact of noEwmemm?oﬁ.mworo_omw. The child
dbjan;age when he is-for a time, however short, e,c.&o:@,,_uw..nfm ormvaSNmm
] Brins 'umental intelligence, .can =m<n§rm__nmwm?mmm.< wmwowanm as such his
_ For an infarmation-packed, fascinating biography, see the work of Elis image in-a mirror. This recognition is indicated in the ,m::,gmdmn. i
dinesco; volume 2 of her two-volume history of psychoanalysis in France:( a:Bataille 2 . of the Aha-Erlebnis; which Kohler* sees as the e f entional
de cent ans, 1982-86), devoted to Lacan, has been translated as Jacques Lacan & G . perception; an essential mﬁmmm of the act of i 5:. Tpreselon of situational
(1990), and a separate work; Jacques Lacan, has also been translated. (199 L act, far from exhausting itself, as in th e ._,mwsnw. 1onke
1997). For a shorter but equally zesty account of psychoanalysis in France centerg wmm has been { empty, immediatel o
around Lacan’s life and works, see Sherry Turkle, Psychoanalytic Politics (1978;1e% .o
ed., 1992). .

y; once the
n mastered and found empty, immediately rebounds in the
. e ‘the.child in a series of gestures in which rm.mxwoaasnmm in play the
There are many introductions to Lacan’s thought. The most useful for the .between. nr..w ,59690.;5 assumed in the image and the. reflected
cialist are Elizabeth Grosz, Jacques Lacan: A Feminist Introduction (1990 .msm between this virtual complex .and the reality it redupli-
Bowie, Lacan (1991), a book that focuses particularly on Lacan’s style; Lacan andd dtes—the child’s own bedy, and. the persons an m‘n_&zmmw around him.
Subject of Language, edited by Ellie Ragland-Sullivan and Mark Bracher. (199] - ‘event can take place, as we have known since Baldwin,® from the age
Madan Sarup, Jacques Lacan (1992), an intreduction to Lacapin cultural contesty fisix months, and its repetition has often made me reflect :wms the mmma.m
Michael Payne, Reading Theory: An Introduction te Lacan, Derrida, and. Kristevg spectacle of the infant in front of the mirror. Gbmzm.mw o << b ing
(1993); Bruce Fink, The Lacanian Subject (1995); and Lacan for Beginners i stand:up, and held tightly as he is by some su - ort um._ ? Watt, 9,. cven
by Philip-Hill and illustrated by David Leach (1997, 1999), which is unusually ggp France, we call a ‘trotte-bébé’s), h € supp .ra m uman or Eﬁm.ﬁ&
as well. as funny. For advanced engagements with the process of reading:Lacan;;sée T : ne”); he. nevertheless .overcomes, in a
Jane Gallop's Reading Lacan (1985). and Shoshana Felman's Jacques b@n&,ﬁ.&gﬁ : :
Adventure of Insight(1987), For a good explanation of the differences betweenLag

-guarantees, vmhxwmnmzna of the ﬁ,E:_.aﬁ.. Here, it
implies thdt thinking can perfectly coincide with

ian and American psychoanalysis; see The.Subject and the Self: Lacan and Ame . i R e e for hman realiy
Psychoanalysis, edited by Judith Feher Gurewich and Michel Tort (1996). On La Founder o Gestalt gaseheioy, Ams5r b o
| v  Feh . i : o i 7 0 s founder of Gestalt psychology. Aha-Erlebnis: aha
importance for cultural and r_Mﬁoﬁnm_.mE&mm:mmm u.s.rnn.m_oimn MacCanne wwmmu } to %n mw__owomgom expeHence (German), "
importance o e Srermants History aftet Lacan (1993), .. . . . né Descartes (15 , which was founded 5. James Baldwin (1861-1934), American devel-

e statemenit“T think; therefore I am” (cogito

L opmental psychologist.
sum)—that is, the océurrence of thought P D e (Fron,

" N . : n. Some of the most )
There are many critical an d poiemical books about Lacan.:Some of t] 6. Baby trotter (French); that is; a walker.
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likewise the presence of certain humoral residues of the maternal organism
confirm the view I have formulated as the fact of a real specific prematurity
of birth in man. v W

It is worth noting, incidentally, that this is afact recognized as suchby

embryologists, by the term foetalization, which determines the prevalence of -

the so-called superior apparatus-of the neurax,? and especially of the:cor
tex, which psycho-surgical operations lead us to regard as the intra-organie
mirrer. ;- : SVEE sl e R SR SR
This development is experienced as:a temporal dialectic ‘that decisively
projects the formation: of the .individual-into. history. The mirror stage:isia.
drama whose internal thrust is-precipitated from insufficiency to anticipa®
tion—and which manufactures for:the subject, caught up in the: lure:of
spatial identification; the succession of phantasies that extends from: aifrag:
mented body-image to a form of:its totality that I shall call-orthopaedic?
and, lastly, to the assumption of the armour of an alienating identity; which
will mark with its rigid structure the subject’s entire mental-development;
Thus, to break out of the circle of the/Innenwelt into the Umwelt generates
the inexhaustible quadrature® of the ego’s verifications. EEUEE T
This fragmented body—which term I have also introduiced into our syste
of theoretical references—usually manifests itself in-dreams when the move-
ment of the analysis encounters a certain level of aggressive.disintegration
in.the individual. It then appears in the form of disjointed limbs; orof thos
organs represented in exoscopy, growing wings :and taking up arms-for intes
tinal persecutions—the very:same that the visionary. Hieronymus Bosch®has
fixed, for all time, in painting, in their-ascent from the fifteenth: céntury:d
the imaginary zenith of modern-man. But this form is even tangibly revealed
at the organic level, in the lines of ‘fragilization’ that define the anatomy:of
phantasy, as exhibited in the schizoid and spasmodic symptoms of hysteri
Correlatively, the formation of the I'is symbolized in dreams by a fortres
or a stadium—its inner: arena-and enclosure, surrounded by marshes:an
rubbish-tips,” dividing it into two opposed fields of contest where the subje
flounders in quest of the lofty, remote inner castle whose form (sometime
juxtaposed in the same scenario) symbolizes the id in-a quite:startlingw
Similarly, on the mental plane; we find realized the structure
works, the metaphor of which arises spontaneously, as if issuing fro
symptoms themselves, to designate the mechanisms of -obsessional newd
sis—inversion, isolation, reduplication; cancellation and displacements &
But if we were to build on these subjective givens alone—however.]
we free ther from.the condition of experience that makes us see themas
partaking of the nature of a linguistic technique—our theoretical-at
would remain exposed ‘to.the charge' of projecting themselves: into:d
unthinkable of an absolute subject. This-is why 1 have sought in:thepree
hypothesis, grounded in a conjunction of objective data, the guiding:grigs
a method of symbolic reduction.® el e o 5

3, -Neuraxis, or central nervous system. - straightedge and a compass).:

4. wmwwnswa.nonnmnn.ovmmunwmnm.anwiw@BS. 6. Dutch painter (ca. Z.moLm_é, it
ing on the core meanings of the word’s Greek his-detailed depictions-of grotesque; fantast
roots); . T tures. “Exoscopy’: a view from outsid

5. An allusion“to “squaring the circle,” or ‘con- 7. Garbage dumps., - o b -
structing a square whose area is equal to that of a 8:+A'méthod derived from:the phename :o_e..
given circle (an impossible task if, following the practice of “bracketing” or isolating the expel
dictates of classical geometry, one uses only a being described.

It establishes in the defences of the egoa genetic order, in accordance with
the-wish formulated by Miss Anna Freud,” in the first part of her great work,
and situates (as against a frequently expressed prejudice) hysterical repres-
sion and its returns at:a more archaic stage than obsessional inversion and
its isolating processes, and the latter in turn as preliminary to paranoic alien-
ation, which dates from the deflection of the specular I into the social I.
This.moment inwhich the mirror-stage comes:to amr end-inaugurates, by
the identification with the imago of the counterpart and the -drama of pri-
mordial jealousy (so-well brought out by the school of Charlotte Biihler in
the:phenomenon of infantile transitivism'), the dialectic that will henceforth
link the I to:socially elaborated situations. - SR
~It:is this momenit that decisively tips the whole of human knowledge into
mediatization through the desire of the other, constitutes its objects in an

‘abstract equivalence by the co-operation of others, and turns the I into that

apparatus for which every instinctual thrust constitutes a .danger, even
theuigh it should correspond to a natural maturation—the very normaliza-
tion of this maturation being henceforth dependent, in ‘man; on a cultural
miediation ‘as exémplified, in the case of the sexual object, by the: Oedipus
complex? e : T

nthe light of this ‘conception, the term:primary narcissism,* by which
analytic-doctrine designates the libidinal investment characteristic of that
moment, reveals in those who invented it the most: profound awareness of
seémantic latencies. But it  also throws light on. the dynamic -opposition
ietweern this libido* and the sexual libido; which the first analysts tried to

define-when they invoked destructive and, indeed, death instincts,.in order

to explain the evident connection between: the nareissistic libido ‘and the

dlienating function of the I; the aggressivity it releases in any relation to the

gther, .even in a relation involving the most Samaritan of aid.®

'In fact, they were encountering that existential negativity whose reality is

d vigerously proclaimed by the contemporary philosophy of being and noth-

mgnessit - - :

‘But unfortunately that philosophy grasps negativity only within-the limits
o self-sufficiency .of consciousness, which, as one of its premises links to
éconnaissances” that-constitute the -ego; the illusion: of :autonomy to
it entrusts itself. This flight of fancy, for-all that it draws; to an unusual

mwﬂwﬂnwoﬂvvoﬂoi:mmWoavmworomzm:&nG%mim:nmo&:;ﬁmamm.m:nrm?.n-
tention of providing an existential psychoanalysis. co

JAt the culmination of the historical effort of a society to refuse to recognize
hat'it has any function other than the utilitarian one and if the anxiety of
¢ individual confronting the ‘concentrational’® form of the social bond that

?wnnmvamwm mim_.mmr. .vmwnrowaw_<wn (1895~ 37. .
) Freud's mw:mfaﬂ her “great work” is The 6. That is, by JEAN-PAUL SARTRE (1905-1980),
and the Mechanisms of Defense (1936). author of Being and Nothingness (1943); the

et

,\»mmawmmm%.n. mimicry. Biihler (1893-1974), French philosopher argued that humans have no
i .ngm psychologist. e ‘¢ssence before they actand thiis shape themselves
1 internalization of the prohibited through their autonomous choices. .

size:for one’s mother and the love-hate relation 7. Misrecognitions (French), '

father posited by Freud: Lacan’s pointis - 8.. “Concentiationnaire,” an‘adjective coined sfter
man desire is not natural: it is shaped by World War 11 (this article was written in 1949) to

nd prohibitions. . o describe the life of the concentration camp. In the

servation, ) : o hands of certain writers it became, by extension,
Latin), a Freudian term, .~ applicable to many aspects of “modern” life [trans-
, generous and altruistic help; for the lator’s note}. '
rable of the good Samaritan, see Luke 10.30~
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1444 /| NORTHROP FRYE

that of New Criticism. The New Critic allowed that literature Swm.ﬂ.._ moﬁmm_ﬁm%-mmmm
sense mo@#@o yielding a sort. of knowledge: of the world; .m@.m Eﬂmnmw mn.:w MM«:.. ¢
.. . o i fr ce beyo o

i ‘aut structure’.quite. cut off from any reference | : .
is an ‘autonomous; verbal str : ! rence bejond itsel

is i iling, for he is determined to understa !
But for Frye this is hardly a failing, ter ¢ to understand tieraurs 1
i ¢ -any.construct~—Marxist; Freudian, Thomist, or:wi atever—
its own terms, “opposed to:any-co : . t, Thomi -
that is going _mo&:umx literature and simply: mwiw_bu.u__,nww.wncn.m in ,:v“mn.a_éﬁ, H,E.B..E& @
“ dom:and Goncern,” 1985). . SRR ©1 o o . e ,
AMWMEJM&QQQ_ ,._,E‘.m, Archetypes omﬁ#ﬁmncﬁw.Cbm.._v«.mn&m.,w_ﬂmnnrmw_‘.m 4 ly
ersiori of rw_.%?mmn? He argues that literature teachers must aonawa?mm Fﬁ.ﬁ MH.M
. ith n«.&.n»wb.». we; cannot-in our classrooms “teach literature”; .ww@..mh im Rmc : ._mn
Mﬁﬂ&mﬁ- of literature: If teachers aim as they mﬁo_.mE Mo. .Em.rn ﬂ;ﬁ%ﬂ“ﬂ%ﬂwﬂﬂ&
. of " ill need to shed their mistaken ideas and:habitnal
structure of knowledge,” then they wi ed . e eiking of
i istake is assuming that eriticism i a) )
actices. For Frye,.a.common mist sm is ¢ Y
WMEm judgments; nm@m. he says, amount to no more nrmmn nmwmﬁmnm Mﬁﬁ%@.wﬂ”ﬂ%ﬂw o
sr. mistakes:include the intensive analysis of:specific-texts.(dis¢€o: ¢
taste. Otheér mistakes:includé th specific texts (disco ;
i jard the goal of a-unified and coherent-field ol
“close readings” do nhot-lead us towar : . . ntRelde
mMMum.mn mnc%&. and a focus on conventional literary history Mwozom.m w:nr_mm Gothi
. are r than. truly literary categories). Do ;
baroque are cultural rather than truly yc e
msw:v%mmmnmmm:&nm,ou&&ma, Frye shows how it is connected to rcﬁ @_mmaMMMu@bﬁ
hy, th i and the social sciences; meriting autonomy.as a-Tig(
i ,th ‘history, and the social sciences;:meri ,

D e orafons 1 university discipline. He finds the work of 1
i niversity discipline. He finds. tag
and comprehensive professional university di e A e and

i iet ; le in-his search for.a ‘co-ofdinatingp

nthropologists particularly valuab : : : ing principle;a

WoE mm.uNmW H:Mm, and others.he develops his theory of “archetypes;” suchcas:the
s K

quest of the hero. Knowledge of the archetypes enables us to-perceive the-shared -

myths that literary.works rely on and explore: .nrnozmw. that awareness Sm.mm:. glimpse

the underlying structure of the strugturesiof all works. - i 4a
. Like Jung, Frye uses terms with: a lopseness:that: can make his writing bo
d 2]

gestive and ‘exasperating. Sometimes. he refers to:the archetype; sometimesthe:states

that the archetype is.itself a myth; like the quest, And while his theory; supportedby

a rich and wide range of reading, allows him:to make connections between many

texts r@ RNHGHM\ ,wm ever mﬁﬁmuwmw to ﬂmﬂ@ text's wmz uages: Ow._.m DOCH& mmme ,m:vuu:.. out at
mnwm § canon ccru—m ﬁN@WO—OP—mu is not OD@NO-OF—M enou r. mms\ waomen i
: 1 A g A Wsm minorities
i ,
W t. 1 P Ty T 1CS
m ure in'i n ﬂrum respect m € 1S no m—mmﬁuﬁcﬂ muonﬁ most Oﬁrm crit; qu.m,hrNOnﬂmﬁm
Qm _n—nm W@:OHN-UO:; Nn.—m. ru.m,nrmOH.v c c—._.mm —u € mmﬁ& to wwm. ca —u —.—;n in answer to ﬂ:mhrmkmm

the nature of rarchetypes: ensures that they also structure the literature ,rw mself

fails to-discuss, and thus in a sense he has.includedit afterall. ~ -

Frye is an extraordinary synthesizer, whose system building is matched in twentiethy

century literary criticism and theory only by the very different system WE..E_. of 1,4
Richards and KENNETH BURKE. ‘At a certain point, ro§m<Mb,nrm.m nm”mwoﬁzmmﬂo ot
i i i ’s major theoretical works threaten-to bect
classifications,lists, and charts in Frye’s-major cal hreatarcto, b
i 3 - happens:at-the- close of:the seléction below. Many
formulaic, as perhaps: happens:at: the clo pha -
: sctions: ar them made, but none of them L
briefly-touched on-and connéctions:among:! ‘ o
i uri nough; Frye now. often:seems mostxew:
ht into sharp focus. Curiously. gozmr# ry nosk iy
meﬂpmmow his bold Mm&cs. of literature as a-whole: than Mmowj the essays on ,m%me. a
that he: did produce. When he writes about Milton’s elegy “Lycidas” € )
Identity) or- Hamlet-(in Northrop Frye on Shakespeare), he demonstrate

sensitive, compelling feeling for the text in its own right—the text as related to‘coungy
)

. Dire'e wintk:
less other texts but a discrete literary Q%mlmﬁnm._wcdmnrm_wmmMm.Jﬁ w,ﬁﬂw(%ﬁmﬁ
tical critic sometimes departs from the tenets of his theory; and is arguably t ;
for it. N | .
v _wmww.hOO%E

jor inc] . ; Anatomy of Criticism (195%
) books include Fearful Symmetry:(1947), atomy of {
M,Q% mmﬁwwﬁﬁwmwv, The Return of Eden: Five Essays on Milton's Epics (1963),.and

tterns}
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Study .of English Bomanticism .(1968). He alsq wrote a number of books en Shake-
speare, including Fools of Time: Studies in Shakespearean Tragedy (1967) and Nor-
throp Frye on Shakespeare (1986). Among his collections of essays.on diverse topics
are Fables of Identity: Studies in Poetic Mythelogy (1963), The Stubborn Structure:
Essays. on Criticism and Society (1970), and Spiritus Mundi: Essays on Literature,
Myth, and Society (1976). See also ‘Reading the World: Selected Writings, 1935-1976,
dited by Robett D. Denham (1990). In addition, Frye has been a significant force
ih*turning ‘the atferitién of literary scholars to the narratives and structiral patterns
€ Bible; his books.on this subject include The Great Code: The Bible and Liter-
re (1982) and Wordswith Power: Being a Second Study of the Bible and Literature
1990) Fve s =
The: Universityof Toronto Press-has b

Au

. egun publication of The Collected Works of
Northrop Frye, under the general editorship of Alvin A. Lee. Along with new editions
of Frye’s books, it will include his- diaries, letters, student essays; speeches, fiction,
wn&.:ﬁ%ﬁoﬁ.mﬁ& other unpublished material, Three volumes have. appeared to date:
The Correspondence of Northrop Frye and Helen Kemp, 1932-1939 (2'vols., 1996)
orthirop Frye’s Student Essays, 19321938, edited by Robert D. Denham (1997).
/€ gave many interviews about his Tife, work, and career; see, for example, the
ction Northrop Frie in Conversation, edited by David ‘Cayléy (1996). Also valu-
 John Ayre’s Northrop Frye: A Biography (1989). ", « 7 ¢ o
:Good brief overviews ‘include Robert D, Denham,
Method (1974)s David Cook, Northrop Fiye: A Vision of the New. World ( 1986); Ian
- Balfour, Northrop Frye (1988); and.Joseph' Adamson;, Northrop Frye: A Visionary Life
£1993): The most comprehensive studies are A, C. Hamilton, Northrop Frye: An Anat-
gty of His Criticism (1990), and Jonathan Locke Hart, Northrop Frye: The Theoretical
Imagination (1994). . e :
There are a number of helpful collections: Northrop -Frye in Modern Criticism,
edited by Muirray Krieger (1966), which includes essays by Krieger, Angus Fletcher, .-
Williatn K. Wimsatt Jr., and Geoffrey H. Hartman, comments by Frye; and'a checklis
6fhis ‘writings; Centre and Labyrinth: Essays in' Honour of Northrop Frye, edited by
Eleanor Cook et al. (1983); Northrop Frye and Eighteenth-Century Studies, edited by
Howard D. Weinbrot—a' special issue of Eighteenth-Century Studies 24 “(winter
1990-91); Visionary Poetics:: Essays. on Northrop Frye's Criticism, edited by Robert D.
Denham and Thomas Willard {1991); Nerthrop Frye, edited by Harold Bloom: (1992);
and The Legacy of Northrop Frye, edited by Alvin A. Lee and Robert D. Denham
), which is especially useful in describing Frye's contributions to Canadian cul-
ture and his work on. Romanticisim, modernjsm, and religion. Another excellent col-
on is Rereading Frye, edited by David Boyd and Imre Salusinsky (1999),
also Robert D. Denham, Northrop Frye: An Annotated Bibliography of Primary
Secondary Sources (1987), and the essays and bibliographies in the Northrop Frye
éisletier, The Notthrop Frye Centre was established in 1988 at the University of
Horonto, i »e s

“ >3 o) R |
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Northrop Frye and Critical

very organized body of knowledge can be learned progressively;
fice shows that there is also ‘something progressive about the learning of
‘ature. Our opening sentence has already got us into a semantic difficulty.
ysics is an organized body of knowledge about nature,
that he is learning physics,

and expe-

and a student of it
not that he is learning nature. Art, like

irst published in the Kenyon Review seriss “My Credo.”
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phenomena it ‘deals with as parts of a whole: Such a principle, aronﬁr it
would retain: the:centripetal perspective of structural analysis, would try to
give the same perspective to other kinds of critieism too.. - -
The first postulate of this hypothesis is the same as that. om.m.:v.\ science:
the assumption of total coherence. The assumption refers.to the science, not
to what it deals with. A belief in an-order of nature is-an-inference mon..nrm
intelligibility of the natural sciences; and:if the Smﬂswm_ sciences ever com
pletely demonstrated the order of nature .they weuld:presumably .Q&mzmﬂ
their subject. Criticism, as a science, is totally.intelligible; literature, as ..&5
subject-of a science, is, so.far as we know, an inexhaustible source ‘of new
critical discoveries, and ‘would be even if mew works of literature ceased to
be written. If so, thenithe search for a limiting principle in literature in order
to-discourage the development of criticism is mistaken. The. assertion: ﬂp,wﬁ
the critic should not look for more in a poem than the poet may safely-be
assumed to have been conscious of putting there is:a:common form of Sr.,m_.ﬁ
may be called the fallacy of premature teleology. It corresponds no..ﬂnrm.\ assers
tion that a natural phenomenon is as it is because Providence E:M...Emﬁ.ﬁ
table wisdom made it so. S Co o
Simple-as the ‘assumption appears, it takes-a long time- m:... a science:to
discover that it is in fact a totally-intelligible body. of knowledge. Untiliit
makes ‘this-‘discovery it-has not been born as an individual .mowm:.om,..,vﬁ
remains an embryo within the body of same other subject. The:birth of w?ﬁ
ics from “natural philosophy” and of sociology from “moral philosophy’ @.S:
‘illustrate the process.: It is also very approximately true that ;5. 50,%9
sciences have developed in the order of their closeness to Emﬁrmawnmm. Thus
physics: and astronomy assumed: their modern form in .n,.rm wwdwa.mm%mw
chemistry in the 18th Century, biology in.the 19th; and ﬂrm..moﬁm_ sciences
in the 20th. If systematic criticism, then, is developing only in our:-day;the
fact is at least:not an-anachronism. = S e e
We are now looking for classifying principles.lying in an mwmm&ﬁgmn .@o
points that we have fixed. The first of these is: the preliminary ommcﬂ.om.ﬁﬁn-
icism, the structural analysis of the work of art. The.second is the assumption
that there is such a subject.as criticism, and that it' makes; or could-make;
complete sense.:We may next proceed inductively from m«nw.:nﬁ:wm& anal
associating the data we collect and trying to see larger patterns in themi
we may. procegd deductively, with the consequences that: follow: froni:poss

:

tulating the unity of criticism. It is:clear, of course; that neither proceduré

will work indefinitely without correction from-the other; Pure Emlo_.u,
get us Jost in-haphazard guessing; pure deduction will lead to ma.mmﬁz :
over-simplified- pigeon-holing. Let-us now attempt a few tentative step
each direction, beginning with the inductive one. RERLTE

II

The .E&Q of -a-work of art, the basis of structural analysis, has:ne

produced solely by the unconditioned will of the artist, for the artist is'oil

its ‘efficient cause: it has form,; and consequently a formal cause: Th . &
that revision is possible, that the poet makes changes not _umo.mcmo. he like
them better but because they are better, means that poems, like poe
born and not made. The poet’s task is to deliver the poem in as uninjur

state as possible, and if the poem is alive, it is equally anxious to be rid

ine AKUHETYPES OF ‘LITERATURE / 1449

him; and screams to be cutloose from his private memories and associations,
his desire for self-expression;-and all the other navel-strings and feeding
titbes of his.ego. The critic'takes over whete the poet leaves off, and criticism
carvhardly do without a kind of literary psychology connecting the poet with
the:poem. Part of this may be a psychological study of the poet; though this
isuseful chiefly in analysing the failures.in his expression; the things in him
which: are still attached to-his work. More important is-the:fact that every
poet-has his private mythology, his own.spectroscopic band or peculiar for-
matiohi of symbols, of much of which he is quite uncoenscious. In-works with
characters.of their own;.such as dramas and novels; the same psychological
analysis may be- extenided to the interplay of characters, though.of course
literary psychology would: analyse the behavior :of such- characters only in
relation: toliterary convention, . Coe . .
There is still before us the problem of the formal cause of the poem, a
problem deeply involved. with: the question of genres, We.cannot say much
abouit; genres, for criticism does not know much about them. A good many
critieal efforts to. grapple with such words as “novel”. or “epic” are ‘chiefly
interesting as examples of the psycholegy of rumor. Two conceptions of the
genre, however; are obviously fallacious, and as they are.opposite extremes,
the:trath must lie somewhere between them: One is. the pseudo-Platonic
conception of genres as existing prior to and independently of:creation,
which-eonfuses them with mere. conventions!of form-like the sonnet. The
othéris that pseudo-biological conception of them as evolving species which
BN up in so many surveys of the. “development” of-this or that form. -
- #Weunext inquire for the origin-of the genre, and turn first of all to the
social conditions and cultural demands which produced it-—in other words
to-the material cause of the work of art. This leads us into literary history,
which -differs- from- ordinary- history=in: that . its ‘containing categories;
Gothic;” “Baroque;”™ “Romantic,”and the like are cultural categories, of little
asetosthe ordinary historian. Mast literary history does not get as far as these
eategories, .but-even so we know more -about- it .than ‘abeut most kinds of
cal-scholarship. The historian .treats literature and philosophy histori-
cally; the: philosopher treats. history and literature philosophically; and the
“ealled “history of ideas” approach marks the beginningof an attempt to
: istory and-philosophy fromthe point of view of an autonomous criti-

is-something missing. We say that every poet
own.peculiar formation. of images. But when so ‘many poets use so
ny-of the same images, surely. there are much bigger critical. problems
volved than biographical ones. As Mr. Auden’s brilliant essay The Enchafed
od* shows, an important: symbol like the sea cannot remain within the
k helley or Keats or Coleridge:* it is bound to ‘expand over many
to an archetypal symbol of literature. And if the genre has a historical
ofigin, why does the genre of drama emerge from medieval religion in a way
kingly similar to the way 'it' emerged from- Greek ‘feligioh centuries

This is-a problem of structure rather than origin, .and suggests that
may be archetypes of genres as well as of images.” o :
lear that criticism cannot be systematic unless there is a quality in
set of lectures published vw m...m.v.cmn and critic

. H. Auden (1907-1973) in 1950,
5. All English Romantic poets: PERCY BYSSHE

SHELLEY Cuwml_mmmv, John Keats (1795-1821),
and SAMUEL TAYLOR COLERIDGE (1772~1834),

TR BER S SAR Ve L
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life a ritual seems to be something of a voluntary effort (hence the magical
element in it) to recapture a lost rapport with the natural cycle. A:farmer
must harvest his crop at a certain time of year; but because this is invelun:
tary, harvesting itself is not precisely a ritual. It is-the deliberate expression
of a will to synchronize human and natural energies at that time which pros
duces-the harvest songs, harvest sacrifices and haryest folk-customs that:we
call rituals. In ritual; then; we may find the origin of narrative, a ritual being
a temporal sequence of acts in which the conscious meaning or significance
is latent: it can beseen by an observer, but is largely concealed from:the
participators themselves. The pull of ritual is toward pure narrative, which;
if there could be such a thing, would be automatic and unconscious: repeti:
tion. We should notice too the regular tendency of ritual to become :encys
clopedic. All the important recurrences in nature, the day, the phases of the
moon, the seasons and solstices of the year, the crises of existence from birth -
to death, get rituals attached to them, and most of the higher religions are.
equipped with-a definitive total body.of rituals suggestive, if we may put it
so, of the entire range of potentially significant actions in humanlife.” ...
Patterns ‘of imagery, on the other hand, or fragments of significance; ate.
oracularin origin, and derive from the:epiphanic moment, the flash of iristan:,
taneous comprehension with no direct reference to time, the importance;of:
which:is indicated by Cassirer in Myth and’ Language:* By the tirme.weiget
them, in the form of proverbs, riddles, commandiments and etiological folk;
tales, there is already a. considerable element:of narrative in-them. Theyitoe
are encyclopedic in tendency, building up -a:total structure of significance;
or doctrine; from random and empiric fragments. And just as‘pure narrativ
would be uncenscious act, se pure significancé would be an:incommunicable.
state of ¢onsciousness, for communication begins by constructing narrat
- The mythis the central informing power that gives archetypal significan

The zenith, summer; and marriage or ﬁ?:%rﬁrmmm. gﬁ‘rwbm m@o.nrmo&mw
amxﬁrm mMowmm marriage; and of entering into Paradise: Suberdinate charac-
mnwﬁrm companion and the bride. The archetype of comedy, pastoral ‘and

The sunset, autumn and death phase gﬁrm of fall, of the dying g
A e M . v + WViyth , Of od, of
o_mﬁ death and sacrifice and of the isolation of the hero. W:mmww&cmnm

aracters: the traitor and that siren, The archetype of tragedy and elegy.

,H um,,.mmw_a:mmmﬁ.s\m:"mw and.dissolution phase. Myths of the H,E.:Sv,rdw these
powers; Eﬁ,r.m_ of floods and the return of chaos; of the. defeat of the hero,
ﬁwmm@oﬁnm&mgamgsmm myths. Subordinate characters: -the :ogre and the
E»Mw.wﬂrm archetype of satire (see, for instance, the conclusion of The Dun-

Fla

K HT.@. uest-of -the hero also tends to assimilate: the oracular-and random
gmm_um__mmwsnﬁ:nom. as:we can: see'when we watehi the chdes of local.legends
that-results from prophetié epiphanies consolidating into a narrative mythol-
ogy ..um departmental gods. In most of the higher-religions-this-in-turn has
become-the same cenitral quest-myth that emerges:from ritual, as'the Mes-
siah myth-became the narrative structure. of the oracles of Judaism: A Jocal
flood may béget a:folk tale by accident, but.a comparison of flood stories will
show how quickly:such- tales become examples:ofithe myth of:dissolution:
to-the ritual and-archetypal narrative to the oracle. Hence-the myth : : lly, the tendency:of-both ritual and epiphaniy-to become-encyclopedic 5
archetype, though it might.be convenient to say myth only when referring to - realized in the definitive body of myth which constitutes ﬁrmm,mwnwmmmnwmﬁnﬂwmm
narrative, and archetype when speaking of significance. In the solar cyelewf - tif geligions. ‘These sacred. scriptures are ocsmm@cmu&%.nrm..,m._.mn,”m.o.oE&m:G
the day, the seasonal ¢ycle of the year, and the organie:cycle of human'lif . b erary-critic has to study'to gain a comprehensive viewof his sub-
there is a-single pattern-of:significance, out of which:myth constructs: Jeet.-After he'has understood. their structure,’theén he. cah descend from
central narrative around a-figure who is partly:the ‘sun, partly vegetative: . dtchetypes to genres, and see how the drama emerges from the ritual side of
fertility and partly a god or archetypal human being, The crucial importan¢ . myth-and lyric from the.épiphanic or fragmented side, while the epic carries
of this myth has been forced on literary ‘critics by Jung and Frazer® in:par . on'the cential encyclopedic structure, .~ © .. . L
ticular, but the several books now available on it are not always systemati Some words of caution and msoozammm:ﬁ:ﬁ.. ‘are inecessary: &mmowm.,:.nmwwg
in their approach, for which reason I supply the following table of its phas sm-has.clearly staked out its boundaries in these fields. It.is part of the
. bl N o C S e , usinessto show how all literary genres are derived: from:the quest-
thy butthe derivation is a.logical orie within the scienée of criticisim: the
es Eﬁ?.ﬁm: constitute the first chapter of whatever future handbooks of
and resurrection, of creation and (because the four phases are a’ D.AMNFMH %MN@WM Mgﬂ—nnmsﬁﬁvmmnsa: wo ._uwmmﬂw.os:m:oﬂ.ﬂmw %wmwsmum.m critical
the defeat of the powers of darkness, winter and death. Subordinate ch! . et to their titos. o o e usctions” or “outlines” anid stil be able
acters: the father and the mother. The archetype of romance and. of most ?.orowowu..nm:. o title mm.m mﬂm on w\_,s\ enwe try to Q%e:sm. Em.ammw:\.,m‘mo:
dithyrambic and rhapsodic poetry. ~ : SR i y nd ourselves Sﬁcbm.wmm:mo-wwmraﬁo:om_ fictions
. am! rhapsodic po ries of mythological contract. Again, because -psychology and

The dawn, spring and birth phase. Myths of the birth of the hero, of

3. Properly, Language and Myth (1925), by the (12 vols., 1890-1915) is largely. coricerned
Germian philosopher and historian of ideas Erns¢ = . the fertility figtre: “CARL - GUSTAV: JUN
Cassirer (1874-1945), 1961), Swiss psychiatrist and theorist. of: arg
4. Sir James George Frazer (1854-1941), Scottish types. : o
anthropologist and folklorist, whose Golden Bough- G

3 .w.:.w_._m mm“ twilight Mvm armvmomw.%,AOmﬁbw:v, and &moﬂn_.m_.._ Taes .
titheititle of an opera-(1876) by the:German 6. Mock-heroi¢ sati 7. : LEXAN|
omposer Richard Wagner. More generally, the POPE." - T e Swmmu.&m.v. by . PER
mm:.: refers to catastrophie collapse into violence R .
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2.

In the comic vision the animal world is a community:-of domesticated anis
mals, usually a flock of sheep; or a lamb, orone of the. gentler birds; usually
a dove. The archetype of pastoral images. In the tragic vision the animal
world is seen in terms of beasts and birds of prey;wolves, vultures, serpents;
dragons and the like, T e S

- 3

In the comic vision the vegetable world is a garden, grove or park, or m,.,”?m.n.
of life, or a rose or lotus. The archetype of Arcadian images, such as that of
Marvell's green world or of Shakespeare’s forest comedies.® In the tragic -
vision it is a sinister forest like the one in Comus or at nr@..owmﬂ?m of the,
Inferno,s or a heath or wilderness, or a tree of death. T

4.

In the comic vision the mineral world is a city, or.one building orternple;or
one ‘stone, normally a glowing precious stone—in: fact the whole d¢omie
series, especially the tree, can be conceived as luminous or fiery. The are
type of geometrical images: the “starlit dome” belongs' here: In the tragic
vision the mineral world'is seen in terms of deserts, rocks ‘and ruins, orof
sinister geometrical images like the cross. - - : :

it

H:..n,rn. comic vision the unformed worldiis a river, Qm&mﬁ:m:m fourfold, éior
. : four

influenced the Renaissance image of the temperate body with its .

humors.® In the tragic vision this world usually becomes the sea, as the
narrative myth of dissolution is s0.often a flood myth. The combination of
the sea and beast images gives-us the leviathan and similar water-monste

Obvious as this table looks, a great variety of poetic images and forms.
be found to fit it. Yeats's “Sailing to Byzantium,” to take a mm.:,.gb ‘example
of the comic vision at random, has the city, the tree, the bird, the community
of sages, the geometrical gyre and the detachment from the cyclic world. It
is, of course, only the general comic or tragic context that determines the'
interpretation of any symbol: this is obviowus with relatively neutral archetyy
like the island, which may be Prospero’s island or Ciree’s.t: T

~Our tables are, of course, not only elementary but grossly over-simpli
just as our inductive approach”to the archetype was a mere hunch
important‘point is not the deficiencies ‘of either procedure, taken by

5. Shakespeare's forest (that is, pastoral} come-
dies include As.You Like It (ca. 1599). For the
“gréen” world™ 6f Andrew Marvell (1621-1678),
English metaphysical poet, see especially “The
Garden” (1681),

6. The first book of DANTE ALIGHIERI'S Divine
Comedy (1321). Comus (1634), 2 religious masque
by Milton,

7. See, for- example,” Coleridge’s poem “Kubla
Khan” (written: 1797; pub. 1816), which refers to
Kubla Khan's “stately pleasure-dome.”

8. The four fluids of the body—blood rmnﬁ
choler, and black bile-~whose réltiv PrOportio
~were thought to determinie d persor’s disposil
and general health,
9. Poem (1927) by
Yeats (1865-1939),
1. In Greek mythology, a sorceress who li
thie island of Acaed (where Qdysseus andthis:
land in Homer's Odyssey). Prosper
setting of Shakespeare’s play The Tempest

the Irish poet William Bu
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rﬁ. Hr.m fact that, somewhere and soiehow,
in"the middle, And if they do meet, the ground plan of a systematic and

o..@iwnmr.m:m?m mm<m_ov5m5 of criticismi has been established, -

~ ROLAND BARTHES
© 1915-1980

Generally considered one of the leadingfigures in: French structuralism, Roland
_uwwv_,.%mm;m,,, as Jonathan Culler puts it, “famous for contradictory reasons.” On the one
r.mnmw.ﬁrmum is the scientific Barthes: the one who' sought a universal ‘grammar of
natvative in-his influential essay “Introduction to the Structural Study of Narrative”
(1966), or who. explored FERDINAND DE SAUSSURE’s totion of semiology——a broad
science of signs in human- culture, of which'linguistics would provide a model—in
eli'works as Elements of Semiology (1965):and The Fashion System(1967). But on
theother hand, there is the hedonist and connoisseur: the Barthes who wrote playfully
and-allusively  about pleasiire in The Pleasire of ‘the Text:( 1973):and in"A Lover’s
ana&@m (1977). Even his literary tastes mmmamm\na::m&nno@", he promoted avant-
garde-writers (Robbe-Grillet, Brecht, Sollers); but e also loved and wrote aboirt the
most ‘traditional’ of French -authors (La Bruyere, Racine, Chateaubriand, Balzac
Préuist). And he who questioned thie importance of the author was himself Emmuﬁ.u.,
neéntlyan author—indeed, the only author to have written his own volure in a series
ov ‘perennial masters” (Roland Barthes by Roland Barthes; 1975). A quintessential
“than ‘of letters”in the traditional sense, he was also a man of letters in an idiosyn-
cratic, literal sense, organizing three-of his books alphabetically so-as to avoid thematic
gical organization, and highlighting the material form of. letters in-one of his book
§/Z(1970). He was 1éss-apath breaker than a habit vnamraﬁ,wmmo_:,”o_%85-

no.nu_mw.gmsm the routines of m.snmEmmana, even those he himself had helped

for entrance into. the prestigions Ecole
until his promising academic trajectory was interriptéd by the first of sev-
‘attacks of tubercirdesis, Meanwhile, his mother’s already strained rélations with
r’Parisian family worsehed in 1927 when she gave birth to an illegitimate child—

is health permitted,
j . Bucharest and Alexandria. Despite-—or per-
i Mw ecause of—his forced ‘convalescences,. he read avidly; founded a theatrical
upe, and began to write. From the first Barthes's writings reflect hoth his idiosyn-
e ereativity dand *his attunement to the intellectual ‘milieu in ‘which he found



